  Yuhang Li
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EDUCATION

Ph.D. The Department of East Asian Languages and Civilizations, The University of Chicago, 	2011.
M.A.  The Department of East Asian Languages and Cultures, The University of Illinois at 
           Urbana-Champaign, 2001.
B.A.  The Department of Art History, Central Academy of Fine Arts, Beijing, China, 1991.

POSITIONS HELD
	August 2025-

August 2022-
	Professor, The Department of Art History, The University of Wisconsin at         Madison.
Faculty Director, The Nancy M. Bruce Center for Design and Material Culture, School of Human Ecology, The University of Wisconsin at Madison.

	August 2019-

	Associate Professor, The Department of Art History, The University of Wisconsin at Madison.

	August 2013-June 2019
	Assistant Professor, The Department of Art History, The University of 
Wisconsin at Madison.

	August 2012-June 2013
	Mellon Postdoctoral Fellow, The Department of Art, Grinnell College.


	July 2011-May 2012
	Postdoctoral Associate, Council on East Asian Studies, Yale University.

	August 2001-August 2002
	Collection Management Assistant, The Department of Anthropology, The Field Museum of Natural History.

	September 1991-Novenmber 1996
	Assistant Curator, Beijing Art Museum, Beijing, China.



AWARDS, HONORS, AND GRANTS 

2025                     Exceptional Service Support Program Award, Office of Provost,
                             University of Wisconsin-Madison.
2024                     Geiss-Hsu Book Prize, Best First Book in Ming Studies, Society for Ming                	Studies.
2024                     Gateway course development grant, Center for East Asian Studies, University 	of Wisconsin-Madison. 
2021		     Religions and the Arts Book Prize, American Academy of Religion.
		     Also award finalist for the Best First Book in the History of Religions, 			                 American Academy of Religion. 
	2020
	J.S. Lee Memorial Fellowship (postponed to fall 2022)

	2019
	Becoming Guanyin: Artistic Devotion of Buddhist Women in Late Imperial  China was selected by the Society for the Study of Chinese Religions (SSCR) as a new groundbreaking work in the study of Chinese religions. Inaugural First Book Roundtable, Annual Meeting of the Association for Asian Studies, Denver, March 21, 2019.

	2018
	Summer Research Funding from the Graduate School at the University of 
Wisconsin at Madison.

	2018
	James P. Geiss Foundation, Subvention funds for Becoming Guanyin.

	2018
	University of Wisconsin at Madison, VCRGE, Subvention funds for Becoming Guanyin.

	2018
	CAA Millard Meiss Publication Subvention Prize for Becoming Guanyin.

	2017  
	Resident Fellow, Institute for Research in Humanities, University of
Wisconsin at Madison.

	2017
	Summer Research Funding from the Graduate School at the University of 
Wisconsin at Madison.

	2016-2020
	Collaborative Training Grant, Graduate School, University of Wisconsin at Madison (Four PhD students are awarded. Each student receives a 12-month stipend for three years.)

	2015-2016
	Research Associate at the Women’s Studies in Religion Program, Divinity School, Harvard University.

	2015-2016
	Getty Residential Postdoctoral Fellowship at the Getty Center (declined).

	2015
	Summer Research Funding from the Graduate School at the University of Wisconsin at Madison.

	2013-2015
	Start-up Research Funding, University of Wisconsin at Madison.



	   
PUBLICATIONS

Single-Author Books

Becoming Guanyin: Artistic Devotion of Buddhist Women in Late Imperial China (New York: Columbia University Press, 2020).
 
Mingqing foxiang [Buddhist Sculptures of the Ming and Qing Dynasties] (Taipei: Yishu tushu gongsi, 1997).

Co-Edited Books
Performing Images: Opera in Chinese Visual Culture, scholarly exhibition catalogue co-edited with Judith Zeitlin (Chicago: Smart Museum of Art and the University of Chicago Press, 2014).

Co-Edited Special Issue of Journal 
“Rethinking Empress Dowager Cixi through the Production of Art,” Special Issue co-edited with
Harriet Zurndorfer, Nan Nü: Men, Women, and Gender in China Vol.14, issue 1, 2012. 

Articles and Book Chapters

“Zhiwei lingmei: yi qinggong dafachuan weili 纸为灵媒：以清宫大法船为例 [Paper as Efficacious Medium: the Practice of Dharma Boats at the Qing Court] ” in Wu Hung ed., Chinese Material Art,  5th vol, 中国材质艺术第五辑 (Shanghai: Shanghai shuhua chubanshe, 2025, 151-212).

“Fragrant Orchid as Feminine Body: Ma Xianglan’s Orchid Painting and the Emergence of Courtesan Painters in Early Modern China,” in Suyoung Son, Ariel Fox and Paize Keulmans eds., The Sensorium of the Early Modern Chinese Text (Ithaca: Cornell University Press, forthcoming). [P]

“Shrine Valance,” in Adam Yuet Chau ed., Chinese Religious Culture in 100 Objects (Oxford: Oxford University Press, forthcoming).

“Engineering Religious Bliss at the Qing Court: Jile shijie in the Beihai Park,” in Wu Hung and Jeehee Hong eds., Materiality and Affect: Emotion in Chinese Art. (Chicago: Art Media Resources, 2026), 221-255.

“Xiugai xibu yu zhuanhuan minghua: chongxin sikao shanxi dali lishi jiazumu de shanshui tuxiang” 修改细部与转换冥画：重新思考陕西大荔李氏家族墓的山水图像 (Modifying Details into Spiritual Paintings: Rethinking the Visuality of Landscape Images from the Li Family Tombs in Shaanxi Dali during the Nineteenth Century). Wu Hung,  Zhu Qingsheng and Zheng Yan eds., Gudai muzang meishu yanjiu (di liu ji) 古代墓葬美术研究第六辑 (The Sixth International Conference on Chinese Ancient Tomb Art) (Changsha: Hunan meishu chubanshe, 2025), 319-355. 

“Textiles-Introduction to Section,” in Jessica Harrison-Hall ed., China’s 1800s Material and Visual Culture. (British Museum Pubns Ltd, 2025) 202-204.

“Chinese Representations and Materializations of Guanyin,” in Seunghye Lee ed., Women and Buddhism in East Asian Art Exhibition Catalogue. (Seoul: Samsung Foundation of Culture, 2024) 354-367.

“Faxiu: Mingqing shiqi nuxing fojiaotu de fengxian meijie [发绣：明清时期女性佛教徒的奉献媒介Hair Embroidery: Women’s Devotional Medium in the Late Imperial China],” in Wu Hung ed., Chinese Material Art 2vol, Ritual and Devotion 中国材质艺术第二辑： 礼仪与奉献 (Shanghai: Shanghai shuhua chubanshe, 2024) 143-182.

“Wearing a Gendered Tree: A New Style of Chinese Garments at the Turn of the Twentieth Century,” in Melia Belli Bose ed., Threads of Globalization: Fashion, Textiles, and Gender in Asia in the Long Twentieth Century (Manchester: University of Manchester Press, 2024), 25-46. [P]

“Li Lianying: Celebrated Palace Eunuch,” in Jessica Harrison-Hall and Julia Lovell eds., Creators of Modern China: 100 Lives from Empire to Republic 1796-1912. (London: Thames & Hudson, 2023), 39-41.

“Qingdai kesi zhenzhuta wen kuanxiu changpao [Narrating Pearl Pagoda on a Qing Dynasty Kesi Robe,” in Yu-chih Lai ed., Seeing 48 Objects & Their Worlds [物見：四十八位物件的閱讀者與他們所見的物質世界] (Taibei: Yuanzu wenhua chubanshe, 2022), 70-79.

“Classing the Classics: Investigating Artisanal Reproduction of Landscape Imagery in Nineteenth-Century Chinese Tombs.” Selva: A Journal of the History of Art, 3 (fall 2021): 7-44. [P]

“Burning Big Dharma Boats: Paper as Efficacious Medium,” in Orianna Cacchione and Wei-Cheng Lin eds., The Allure of Matter: Materiality Across Chinese Art (Chicago: Center for the Art of East Asia and Smart Museum of Art, 2021), 146-175.

“Mofang Guanyin fazan: mingdai nüxing wangsheng de wuzhi meijie ”摹仿觀音髮簪:明代女性往生的物質媒介”(Mimicking Guanyin’s Hairpin: the Material Mediums for Women’s Transcendence), in Kanjian xingbie (看見與觸碰性別:近現代中國藝術史新視野 Seeing Gender and Touching Gender: New Perspectives on Modern Chinese Art), eds. Gao Yanyi (Dorothy Ko), Lai Yu-Chih and Ruan Yuan (Aida Yue Wong) (Taipei: Shitou chubanshe, 2020), 16-49.

“Producing Empress Dowager Cixi as Guanyin for Missionaries’ Eyes.” Orientations, Vol. 49, Number 6 (November/December 2018): 62-73. 

“Representing Theatricality on Textile,” in Performing Images: Opera in Chinese Visual 
Culture (Chicago: Smart Museum of Art and the University of Chicago Press, 2014), pp. 74-87.

“Sensory Devotions: Hair Embroidery and Gendered Corporeal Practice in Chinese   
Buddhism,” in Sally M. Promey ed., Sensational Religion: Sensory Cultures in Material Practice (New Haven: Yale University Press, 2014), pp. 355-375. [P]

“Oneself as a Female Deity: Representations of Cixi Posing as Guanyin,” Nan Nü: Men, Women, and Gender in China, Vol.14, issue 1 (2012): 75-118. [P]
	
 “Communicating with Guanyin through Hair: Hair Embroidery in Late Imperial 
China.” Journal of East Asian Science, Technology and Medicine, 36 (2012): 131-166. [P]

Co-Authored Articles
“Rethinking Empress Dowager Cixi through the Production of Art,” co-authored with 
Harriet T. Zurndorfer, Nan Nü: Men, Women, and Gender in China, Vol.14, issue 1, (2012): 1-20. 

Catalog Entries 
Performing Images: Opera in Chinese Visual Culture (Chicago: Smart Museum of Art and the University of Chicago Press, 2014), pp.144-147, 157-159, 174, 179-180, 182-183, 191-193.

Translations
Cai Jiudi [Judith Zeitlin], “Chongshen yu fenshen: mingmo xiqu zhong de ‘hundan’”[Doubling and Splitting the Phantom Heroine in Early Seventeenth-Century Drama], in Hua Wei ed., Tang Xianzu and Mudanting, Taibei: Zhongyang yanjiu yuan zhongguo wenzhe yanjiusuo, 2005, pp. 511-536.

In progress 

Book project:
Jiecai de beijing 结綵的北京(Beijing Bedecked in Silken Splendor), co-authored with Ju Xi and Tao Jin, Beijing: Beijing gongyi meishu chuanshe. 

Gendering the Spectacle: Empress Dowager Cixi (1835- 1908) and Her Birthday Celebration Projects

INVITED LECTURES

“Staging Hell through Fabric and Papier Mâché: Rethinking the Materiality of Chinese Theatre and Religion,” in “Text, Image, and Performance: Exploring New Horizons in Chinese Ritual Studies,” Fudan University, Shanghai, June 19-20, 2025.

“Articulating Empire Through Ephemeral Objects in Early Modern China,” in “Local and Global Perspectives on Materiality in the Premodern World,” The Marco Institute for Medieval & Renaissance Studies, University of Tennessee at Knoxville, March 7-8, 2025.

“Gendering the Moving Spectacle: Empress Dowager Cixi (1835- 1908) and Her Birthday Celebration Projects,” Keynote speech at the 2025 Southeast US Scholars and Friends of Late Imperial China, University of North Carolina-Charlotte, Feb. 28th, 2025.
“Animating an Icon through Fiction: Fish-basket Guanyin in the Journey to the West,” “Historiography and Hagiography in Buddhism and Beyond” Conference, University of Cambridge, July 8-10, 2024.

“From Avalokiteśvara to Guanyin: Gender, Women and Buddhism in Chinese Art,” SOAS, University of London, Asian Art History Online Programme, Jan.4th, 2024.

“Wearing a Whole Tree: A New Way to Display Subjectivity?” Guangzhou Academy of Fine Arts, Oct.8, 2023.
“From Avalokiteśvara to Guanyin: Gender, Women and Buddhism in Chinese Art,” Princeton University, Oct.3rd, 2023.
“Animating Ten-Thousand Longevity through Fabric, Wood and Papier-Mâché: 
Materiality and Visuality of Backdrop and Qiemo in Late Qing China,” Heidelberg University, Germany, July 19, 2023.

“Engineering Religious Bliss at the Qing Court: Jile shijie in the Beihai Park,” University of Göttingen, Germany, July 12, 2023.

“Rethinking Feminine Tomb Space in Nineteenth Century China,” Archaeology Brown Bag Lecture Series, UW-Madison Department of Anthropology, April 28, 2023. 

“Spectral Belonging: Artisanal Reproduction of Landscape Imagery in Nineteenth-Century Chinese Tombs,” Society of Fellows and Heyman Center for the Humanities, Columbia University, April 28, 2022. 
“Engineering Religious Bliss at the Qing Court: Jile shijie in the Beihai Park,” China Humanities Seminars, Fairbank Center for Chinese Studies, Harvard University, February 28, 2022. 

“Becoming Guanyin: Artistic Devotion of Buddhist Women in Late Imperial China,” East Asia by the Book! CEAS Author Talks, Center for East Asian Studies at the University of Chicago and The Seminary Co-op Bookstore, May 11, 2021.

“Burning One’s Way Beyond: Exploring the Materiality of Paper Boats,” Center for East Asian Studies Humanities Colloquium, University of Pennsylvania, October 29, 2020. 

“Becoming Guanyin: Artistic Devotion of Buddhist Women in Late Imperial China, ” Kim-Renaud East Asian Humanities Lecture Series, George Washington University, October 23, 2020.

“Jingxi zizhi: Respect and Cherish the Paper with Written Characters on It,” discussion session,  “On the Longevity of Things: Reusing, Repurposing, Recycling in Late Imperial China,” Institute of Fine Arts China Project Workshop, New York University, October 16, 2020.

“Becoming Guanyin: Artistic Devotion of Buddhist Women in Late Imperial China,” Graduate students’ reading group, History Department, University of Minnesota-Twin Cities, August 26, 2020. 

“Becoming Guanyin: Artistic Devotion of Buddhist Women in Late Imperial China,” in Envisioning East Asian Art History: Twenty Books in 2020, online book launch party,  July 31, 2020. 

“Becoming Guanyin: Artistic Devotion of Buddhist Women in Late Imperial China,” Podcast Interview, New Books Network, July 14th, 2020.

“Avalokiteśvara Goes to China: Gender and Buddhist Art,” India International Centre, New Delhi, India, January 9, 2019.

“Politicking Time through Attire:  Empress Dowager Cixi and Her Birthday Vest,” in the series of talks entitled “The History of Clothing,” Waunakee Public Library, Waunakee, WI, October 18, 2018.
 
“Mimicking Guanyin through Hairpins,” Ghent University, Belgium, July 4, 2016.

“Embodying Guanyin through Hairpins as a Means of Transcendence,” Boston College, April 20, 2016.

“Reproducing a Bodhisattva: Women’s Artistic Devotion in Late Imperial China,” Divinity School, Harvard University, October 14, 2015.

“Performing Images: Opera in Chinese Visual Culture,” Co-presented with Judith Zeitlin, Institute of Fine Arts, New York University, October 5, 2012.

“Communicating Guanyin with Hair: Hair Embroidery in Late Imperial China,” Council on East Asian Studies, Yale University, November 30, 2011. 

“Oneself as a Female Deity: Representations of Cixi Posing as Guanyin,” Gender Studies Workshop, Harvard University, October 14, 2011.

“From Verbal to Pictorial Narrative: The Pearl Pagoda and the Reconstitution of Three Religions in Late Imperial China,” McMaster University, Canada, March 19th, 2012.


CONFERENCE PAPERS AND WORKSHOP AND SYMPOSIA PRESENTATIONS

“Wandering on Water: Empress Dowager Cixi and Her Boats,” Annual Meeting of the Association for Asian Studies in Asia, Kathmandu, Nepal, June 1-4, 2025.

“Engineering Religious Bliss at the Qing Court: Jile shijie in the Beihai Park,” Symposium Early Modern Otherworlds,  Center for Early Modern Studies, University of Wisconsin-Madison, October 18, 2024.

“Wearing a Whole Tree: A New Way to Display Subjectivity?” Conference entitled Rooted Reflections: Ecology, Gender, and the Arts of Asia, organized by |the Collective on Gender, Religion, and the Arts of Asia (GRAA), Harvard University, April 6-7, 2024.

“Materializing Ritual Time through Colored Fabric: Empress Dowager Cixi’s 60th Birthday Street Celebration Plan,” Annual Meeting of the Association for Asian Studies, Seattle, March 15, 2024. 

“Between New and Old: Rethinking the Ephemerality of Theatrical Objects at Qing Court,” Conference on Non-Producing Skills in Early Modern East Asia: Skill-Material-Knowledge Entanglements beyond Innovative Production, Michigan State University, May 31 to June 2, 2023.

 “Staging the Advent of Deities: Rethinking Empress Dowager Cixi’s Religious Practice,” Symposium on Market, Merit-making and Women: East Asian Buddhism, Co-organized by From the Ground Up: Buddhism and East Asian Religions Project (FROGBEAR) and Ewha Womans University Museum, Seoul, South Korea, May 19, 2023.

Animating Ten-Thousand Longevity through Fabric, Wood and Papier-Mâché: Materiality and Visuality of Backdrops and Qiemo in Late Qing China,” Annual Meeting of the Association for Asian Studies, Boston, March 17, 2023. 

“Cixi yu shengmu: women neng cong shijue cailiao zhong ganzhi dao shenme” [Cixi and Holly Mother: What We Can Tell through Visual Materials], Renju rixia: Mingqing gongting yu Beijing daojiao, Xiding Temple, Beijing, September 24, 2022.

“Anthropomorphizing Icons through Gendered Bodies: Rethinking Chen Hongshou’s Dharma Likeness of Cundi Buddha Mother,” Inaugural Conference: Collective on Gender, Religion and the Arts of Asia, Harvard University, June 2-3rd, 2022.

“Engineering Religious Bliss at the Qing Court: Jile shijie in the Beihai Park,” “Engineering Religious Bliss at the Qing Court: Jile shijie in the Beihai Park,” Symposium: Materiality and Affect: Emotion in Chinese Art, University of Chicago, 13 May - 14 May, 2022.

“Female Bodies Going Bananas: Eroticism and Botanical Layers in Late Imperial China,” Symposium: Sensorium of the Early Modern Chinese Text: A Symposium in Celebration of Judith Zeitlin, University of Chicago, 7-8 May, 2022.
“Burning One’s Way into Heaven: Paper, Fire and Ritual Mediation in Empress Dowager Cixi’s Funeral Practice,” Art and Materiality Symposium, University of Chicago, February 7-8, 2020.  

“Teaching about Teaching Embroidery: Rethinking An Embroidery Manual in Early Modern China,” Symposium of Teaching Textiles: Histories of Craft Introduction Program, School of Human Ecology, University of Wisconsin-Madison, December 6-7, 2019. 
 
 “The Ephemeral Signs of Transcendence: Paper Objects in Empress Dowager Cixi’s Funeral Practice,” Annual Meeting of American Academy of Religion, San Diego, November 25, 2019.

 “From Paper House to Stone House: Rethinking Visuality of Dali Li Clan Tombs in Shaanxi during the Nineteenth Century,” The Sixth International Conference on Ancient Tomb Art, University of Chicago Beijing Center, August 15 -17, 2019. 

“Empresses’ Two Bodies: The Politic of Celebrating Longevity at the Temple of Ten-thousand Longevity,” Chinese Art Forum at the Peabody Essex Museum (PEM), November 16-17, 2018.

“Remediated Antiquarianism: A Case Study of Qianlong’s Copy of Li Di’s “Two Chicks,” 
Qing Translation workshop, University of California at Berkeley, June 1-2, 2018.

“Female Bodies Going Bananas: Eroticism and Botanical Layers in Late Imperial China,”
Annual Meeting of the Association for Asian Studies, Washington DC, March 22-25, 2018.

 “Politicking Time through Attire:  Empress Dowager Cixi and Her Birthday Vest,” Rethinking Women and Visual Culture in Late Imperial China symposium, UCLA, February 16-17, 2018.

“‘A Chapter of Heavenly Being Huiyue’ and the Politics of Embodying Guanyin in the Late Ming Dynasty,” George Washington University, Workshop on “Text, Gender and Religions,” February 4-5, 2017.

“Transformation of Transcendence: Mimicking Guanyin through Hairpins,” Conference on China, Art, History: New Orientations, University of Chicago, November 3-5, 2016.

“Tacit Knowing, Thinking Equipment and Religious Mediation,” Conference on “Knowing and Doing: Text and Labor in Asian Handwork,” University of Chicago, May 14-15, 2016.

“Technical Image, Nügong, and Women’s Space in Binfeng guangyi,” Luce /ACLS Collaborative Reading-Workshop on Women at Work: Reconstructing Nügong through Text and Image, Swarthmore College, May 6-7, 2016.

“Dancing the Guanyin: The Contradictions of Courtesan’s Religiosity in Late Imperial China,” Annual Meeting of the Association for Asian Studies, Seattle, March 31-April 3, 2016.

“Mimicking Guanyin through Hairpins as a Means of Transcendence,” Society for Ming 	Studies special panel, Annual Meeting of the Association for Asian Studies, Chicago, March, 2015. 

“Embodying Guanyin through Hairpins as a Means of Transcendence,” Conference on “Seeing and Touching Gender from Late Imperial to Modern China,” Academia Sinica, Taiwan, December 17-19, 2014.

“Backstage as Spectacle,” Symposium on Chinese Opera in Visual and Material Culture, University of Chicago, April 10-12, 2014.

“Politicking Time through Attire: Empress Dowager Cixi and Her Birthday Vest,” Annual Meeting of the Association for Asian Studies, Philadelphia, March 27-30, 2014.

“Remediated Antiquarianism: A Case Study of Qianlong’s Copy of Li Di’s ‘Two Chicks,’” Annual Meeting of the Association for Asian Studies, San Diego, March 21-24, 2013. 

“‘Tableau Vivant’ and Antiquarianism in Contemporary Chinese Experimental Art,” Annual Meeting of the Association for Asian Studies, Toronto, Canada, March 15-18, 2012.  

“Embodying Guanyin through Hairpins as a Means of Transcendence,” Annual Meeting of American Academy of Religion, San Francisco, November 17-19, 2011. 

“Mimicking Guanyin through the Lens: Cixi/Guanyin Photographs,” Symposium on “Imperial Exposure: Early Photography and Royal Portraits across Asia,” Freer Gallery of Art and Arthur M. Sackler Gallery, December 5-6, 2011.

“Oneself as a Female Deity: Representations of Cixi Posing as Guanyin,” Annual Meeting of the Association for Asian Studies, Honolulu, March 31-April 3, 2011. 
              
“Photographs of Cixi Dressing up as Guanyin,” Midwest Annual Meeting of American Association of Religion, Rock Island, March 27, 2010.
              
“Hair Embroidery in Late Imperial China,” International Conference on “Embroidery and Storytelling,” Rouen, France, December 10-11, 2009.
 
 “Communicating with Guanyin through Hair: Hair Embroidery in Late Imperial China,” Annual Meeting of Association for Asian Studies, Chicago, March 26-29, 2009.
              
“Gendered Materialization: An Investigation of Women’s Artistic and Literary Reproductions of 
Guanyin in Late Imperial China,” Joint Session of the Workshop in Literature and Cultural 
History in Early Modern East Asia and the Workshop in Visual and Material Perspectives in East 
Asia, University of Chicago, May 11, 2007.
             
“Narrating Morality on Textiles: A Case Study of a Chinese Taoist Robe,” Textile Society of America Annual Conference, Toronto, Canada, October 11-14, 2006.
              
“Fragrant Orchid as Feminine Body: An Analysis of Ma Xianglan’s Orchid Painting and Poetry,” Visual and Material Perspectives on East Asian workshop, University of Chicago, Chicago, May 26, 2006.
 	  
“Twofold Agency—Female Purity and Religion in Artistic Practice in Pre-Modern China” at the “Second Annual Graduate Symposium on Women’s and Gender History,” University of Illinois at Urbana-Champaign, Urbana-Champaign, March 18-20, 2001.

CONFERENCE SESSIONS ORGANIZED 

 “Art Production and Remediation in the Qianlong Court,” Annual Meeting of the Association for Asian Studies, San Diego, March 21-24, 2013.

“‘Flesh for Fantasy’: Performing the Chinese Past in the Age of Digital Photography,”
Annual Meeting of the Association for Asian Studies, Toronto, March 15-18, 2012.

“Rethinking Empress Dowager Cixi from the Production of Art,” Annual Meeting of the Association for Asian Studies, Honolulu, March 31-April 3, 2011. 

“The Social Life of Boudoir Arts in Late Imperial China,” Annual Meeting of Association for Asian Studies, Chicago, March 26-29, 2009.

CONFERENCE PANEL CHAIRED 

Panel Chair, China’s 1800s: Material and Visual Culture Conference, Panel on Textile, British Museum, London, June 8-9, 2023.

Panel Chair, “New Spaces for the Dead: Rethinking Developments in Later Chinese Funerary Art,” Annual Meeting of the Association for Asian Studies, Boston, March 17, 2023.


CURATED EXHIBITIONS  (SELECTED) 
                                        
“Malkha | Madison,” online exhibition, part of a curatorial team, Center for Design and Material Culture School of Human Ecology, University of Wisconsin-Madison, inaugurated on August 7th , 2021.

“Performing Images: Opera in Chinese Visual Culture,” co-curator of the exhibition with Judith Zeitlin, Smart Museum, University of Chicago, 2014.
  
“Chinese Textile Collection at the Field Museum,” online exhibition, the Field Museum of Natural History, Chicago, 2003.
              
“Boone Collection of Japanese Art,” online exhibition, the Field Museum of Natural History, Chicago, 2001.
“Chinese Calligraphy Exhibition,” Beijing Art Museum, Beijing, China, 1996.

“The Quintessential Culture Artifacts of Beijing—To Commemorate the 3040th Anniversary of Beijing Exhibition,” Beijing Art Museum, 1995.
              
“Late-imperial Buddhist Sculptures Exhibition,” Beijing Art Museum,1995.
              
“Late-imperial Chinese Paintings Exhibition,” Beijing Art Museum, 1994.
              
“Late-imperial Chinese Crafts Exhibition,” Beijing Art Museum, 1993.
              
“Japanese Art Collection from the Beijing Museum Exhibition,” Beijing Art Museum, 1992.
 	  
“Furniture from the Ming and Qing Dynasties,” Beijing Art Museum, 1991.
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